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LA’A LOA

Hawaii

Shaping a Koa Surfboard
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Surfing is the sport of riding the surf—especially on a surfboard. It comes
from the Hawaiian and Tahitian legacy as an ancient tradition, and wooden
surfboards made in the fifteenth century can be examined in the Bishop Museum
in Honolulu, Hawaii today. Such boards were made from various hardwoods,
including the endemic Hawaiian Koa tree.

Hawaiian legends tell of men chanting to the sea in praise of good

surf—and royalty (Ali’i) competing in surfing competitions. At various
surfing sites the ancient Hawaiians built temples and prayed for favorable
surfing conditions, such as at the Kuemanu Heiau archeological site at
Kahalu'u Beach Park, Hawaii. However, Christian missionaries, who
judged surfing to be immoral, outlawed the sport in the 19th century
and Christianized some sites by leveling temples and building churches
alongside the ruins. At the Kuemanu archeological site, Saint Peter’s
Church testifies to the change in social value which took place. In 1986
the County of Hawaii restored the site and today surfers once again

make offerings at the Kuemanu Heiau and pray for good waves.



“Primari/y through chants, ancient Hawaiian bhistories and
traditions preserve great surfing love stories, surfing prayers,
surfing heiau (or temples), surfing priesthoods, competitions, and
many legendary surfers... surfing has been a part of our history for
thousands of years, and when you surf you have that connection,
you connect spiritually and physically to all the elements around you,
this is a part of you, it's a Hawaiian thing" (Walker, 2005).

Saint Peter’s Church

Kuemanu Heiau Archeological Site
Kahalu’u Beach Park, Hawaii

Engraving, anonymous, 1872
Surf Swimming by Sandwich Islanders”

Captain James Cook

Surfing was first recorded by Capt. James
Cook in 1777 in Hawaii and Tahiti. Published
in 1784 in A Voyage fo the Pacific, a rendition of
Cook’s own words account the first description
of surfing [a canoe] in the literature: “I could not
help but concluding that this man felt the most
supreme pleasure while he was driven so fast and

so smoothly by the sea.”
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South American
Fishermen

A somewhat untold tale in ancient surfing are those of
the fishermen who faced the surfin their daily life around
the world. In order to fish they needed to face the waves—
in order to return to shore, they indubitably needed
to master riding them. For example, pre-Columbian
cultures are believed to have rode waves to shore on their
reed boats thousands of years ago in countries like Peru

and Ecuador.

Duke Kahanamoku

After a period of decline the sport made a dynamic
comeback in the 1920s by the Hawaiian swimmer Duke
Kahanamoku (1890-1968)—becoming an internationally
recognized sport practiced in nearly all of the world’s
oceans and seas. The Duke showed the world the style
and grace of the Hawaiian waterman when he took gold
and silver medals in the 1912, 1920, 1924 Olympics in

swimming.

An Ecuadorian fisherman rides a wave to shore
at Mompiche Beach,

The “Duke”
Statue at Queens Beach, Waikiki
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Waikiki—
Hawairs Surfing
ayground

Tiki torches alight at sunset, the sound of
ukulele music dancing in your ears, full moon
walks on the beach in an aloha shirt, the rush of
riding a heavy wooden canoe in the waves, and
the freedom of longboarding all serve to set the
soulful mood at Hawaii’s undisputed birthplace
of surf tourism. From the romantic diaries of
Mark Twain (1835-1910) and Jack London
(1876-1916), Waikiki is where romance and
intrigues for the surf, and the Hawaiian
surfer, were used as marketing strategy by
the government, cruise liners, airlines, and

pineapplc companies.

Hawaiian Surfer,
Circa 1920

Papa He' Nalu
“Reef Slide Wave

In Hawaii, the legacy of surfing runs deep—it
represents the pre-colonial spirit of simplicity, freedom
from convention, and the love of the beach, the reef,
and the ocean. The Hawaiians say: Aloha Aina, Aloha
Kai “Love the Land, Love the Sea.” In Hawaii, the
spirit of surfing represents all things sacred in nature; it
represents the legacy of the Polynesians and the ancient

spirit and love of the sea.

Malama Pono “Care for the Spirt™

In Hawaii, the spirit of surfing represents all

things sacred in nature; it represents the legacy of

the Polynesians and the ancient spirit and love of

the sea.
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